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Although as a girl growing up forty years ago in the U.S. Midwest I was
passionately fond of reading, I can't say that I ever read much — or any —
Japanese literature. For the most part content with American children’s
classics like Little Women, the Laura Ingalls Wilder series, and Tom
Sawyer, (1) I had no more desire to sample the literature of Japan than I had
to eat fish and rice for breakfast instead of cereal and milk. Despite a
ten-day visit to Japan that I made in spring 1960, Japanese literature did not
enter my awareness until high school, and then only in the most tangential way,
when we were assigned to compose haiku in my freshman English class. If the
teacher introduced us to immortal masterpieces of Basho and others, they made
no (a. impress) on me. All I really remember is the haiku that I myself
produced after desperate efforts — something about snow on a bush looking
like frosting on a cupcake.

It was the summer before my senior year in high school, in the course of a
nine-week intensive (b. expose) to Japanese language and culture, that I had
my first memorable encounter with Japanese literature. At my high school in
Evanston, Illinois, every morning from Monday to Friday our class of twelve
studied the Japanese language, and three afternoons a week we sampled some sort
of cultural offering (c. relate) to China or Japan, such as a movie, concert,
or lecture. One afternoon Professor Edwin McClellan of the University of
Chicago delivered a lecture on Japanese poetry (2)which so inspired me that
later, wide-eyed with excitement, I was able to repeat it almost word for word
to a friend. Professor McClellan traced the development of poetry in Japan from
Kakinomoto no Hitomaro to Matsuo Basho and beyond, and this time, for whatever
reason, my (d. imagine) was snared. Perhaps it was the professor’s own
unconcealed enthusiasm and respect for his subject. In any case, (3)that
lecture marks a turning point in my life. (e. walk) home afterward, I told
myself, at age sixteen, that here was something worth devoting a lifetime to:
the study of Japan. How little I knew about the country, how much there was
to learn! I myself might have been the eager frog, and (4)Japan, with all its
undiscovered riches of language, literature and tradition, the ancient pond
just waiting for me to dive in. (&AHEKR)
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There is a well-known TV soap commercial in which we are shown two women
identified as mother and daughter. They both appear to be in their late
twenties and are (a)more or less interchangeable. The viewers are then ( A )
to guess which is the mother and which is the daughter. I take this commercial
to be a good piece of evidence supporting the view that the differences between
adults and children are ( B ). Although many other commercials imply (b)as
much, this one speaks directly to the point that in our culture it is now
considered desirable that a mother should not look older than her daughter.
Or that a daughter should not look younger than her mother. ( C ) this means
that childhood is disappearing is merely a matter of how one wishes to state
the problem. In other words, without a clear concept of what it means to be
an adult, there can be no clear concept of what it means to be a child. Thus,
the idea on which this argument is based — that our electric information
environment is bringing about the disappearance of childhood — can also be
expressed by saying that our electric information environment is bringing
about the disappearance of adulthood.

The modern idea of adulthood is largely a product of the printing press.
Almost all of the characteristics we ( D) with adulthood are those that are
(and were) either created or developed by the requirements of fully literate#
culture: the capacity for self-restraint, an intellectual ability to think
conceptually and logically, awareness of both historical continuity and the
future, a high valuation of reason and social order. As electric media push
literacy aside and (c)take its place at the center of the culture, different
attitudes and character types come to be valued and a new diminished definition
of adulthood begins to emerge. It is a definition that does not exclude
children, and therefore what results is a new arrangement of the stages of
life. In the television age there are three, instead of the traditional four

— infancy, childhood, adulthood and old age. Now we have infancy at the one
end and old age at the other. In between there is what we might call the
adult-child.

The adult-child may be defined as a grown-up whose intellectual and
emotional capacities are not yet matured and, in particular, not significantly
different from those associated with children. Such grown-ups have always
existed, but cultures differ ( E ) how much they encourage or discourage this
type of character. In medieval times the adult-child was a normal condition,
mostly because in the absence of enough literacy, schools, and social manners,
no special discipline or learning was required in order to be an adult. For
somewhat similar reasons the adult-child is emerging as normal in our own

culture.

As the social environment in which human growth (d)takes place changes in
its form and content, and in particular, changes in the direction of requiring
no distinction between child and adult sensibilities, it is inevitable that
the two stages of life unite into one. (20004F [jZ&#: - ®&5%)
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(A) 1. challenged 2. considered 3. decided 4. united

(B) 1. happening 2. appearing 3. disappearing 4. increasing
(C) 1. Although 2. Whatever 3. Whether 4. Altogether
(D) 1. deny 2. consider 3. compete 4. associate
(E) 1. from 2. with 3. in 4. for
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(a) more or less

1. almost 2. hardly 3. always 4. appropriately
(b) as much

1. almost the same thing 2. many things

3. enough examples 4. several differences
(c) take its place

1. produce itself 2. replace it

3. exchange it 4. improve it
(d) takes place

1. occurs 2. 1is hindered

3. comes to an end 4. improves
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(I) In our present culture, mothers must always look younger than their
daughters.

(2) It seems probable that the adult-child is the product of child abuse.

(3) The author has proved that the difference between adult and child has
disappeared because of developments in medicine.

(4) Both of the women appearing in a soap commercial on TV are actually in
their late twenties.

(5) It is not adulthood but childhood that is now disappearing.

(6) Due to the emergence of electric media such as television, print culture
is now somewhat losing its power.

(7) Nowadays, the stages of life can be divided into infancy, the adult-
child and old age.

(8) In medieval times adulthood was totally different from childhood.

(9) Print culture contributed greatly to the creation of our notion of
adul thood
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(1) The Stages of Life (2) Literacy and Print Culture

(3) The Adult-Child (4) Electric Age

(5) Unwillingness to Become an Adult
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One morning, two little girls, very close friends, got big pieces of paper
and pencils, sat down at a table, and got ready to draw. After some thought,
one began to draw a very large tree. She started at the bottom of the page and
drew two lines, which came together for a while and went parallel up the page,
almost to the very top before they began to spread out again. Then she made
a fork in that trunk, near the top. From the two main branches so obtained she
drew several smaller branches, which she began to cover with leaves. All the
while, the other girl watched, and did nothing. After a while I said to her,
“What are you going to draw?” I was only curious. She said, “I don’ t know what
to draw.” I said. “Nhy not draw another tree?” She said, without any hesitation
or shame, “I don’t know how.”

(a)It was a surprise and revelation to me. Though I like to look at much
drawing and painting, I know very little about it. I was taught almost no art
in my own schooling. I can only remember one picture I tried to paint in one
of my art classes — an owl sitting on a limb of a dead tree, with a full moon
behind it; for me, a rather ambitious work. I never finished it. As a result
of my inexperience, I had the naive idea that (b)artists just look at what is
in front of them and copy it, getting better as they go along. Only recently
have I learned that (c)life does not copy itself on paper, and that to make,
with lines and colors, an image that looks like something real, takes
technique. There is a trick, or many tricks, that have to be learned,

practiced, and perfected.

Still, (d)it hadn’t occurred to me to think of this in children’'s terms. I
thought that at their more primitive level, children viewed art as just a kind
of copying. So when this child told me that she didn’ t know how to draw a tree,
I was startled. It was on the tip of my tongue to say, “Nell, just look at one.”
But I thought again. I remembered reading once that many primitive people

cannot recognize either drawings or photographs of even the most familiar
objects and surroundings. We say that a picture looks like life, but it really
doesn’ t. Pictures are flat; life has depth. (e)The business of turning real
objects into flat pictures is a convention, like language, and like language,

it must be learned.

A picture of a tree, I realized, has somewhat ( f ) relation to a real tree
that a map of a town has to the town. The map is like the town in many ways;
but in making a map we put some things in and leave others out. The same with
a picture. This little girl, looking at the complicated piece of reality we
call a tree, with all its colors, shapes, textures, masses, light and shade,
did not know which of these qualities to represent with a pencil, nor how to
do it.

Two or three days later, I saw the same girls sitting at a table again with
big pieces of paper before them. But this time there was the familiar tree on
both pieces of paper, the roots coming in to make the trunk, the trunk going
almost to the top of the page, the two forked branches, the smaller branches




sticking out any way and the green leaves. I said, “Ah, I see you are drawing
a tree,” She gave me a pleased smile, and then, nodding toward her friend,
said, “She showed me how.” And then (g)she went on with her work.

The children, of course, were not drawing a tree but what they had learned
to recognize as a symbol of a tree. The lines they put on the paper did not
look, to them, like a tree; (h)they meant tree.
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1. that one of the two girls began to draw a very large tree
2. that one of the two girls didn’ t know how to draw a tree
3. that one of the two girls didn' t know what to draw
4. that one of the two girls said she couldn’ t draw a tree without any
hesitation or shame
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1. Any picture copied on paper lacks life.
2. No machine can reproduce living things on paper as we see them.
3. Reality cannot be reproduced on paper by simply putting down what we see.
4. The size of real objects is never the same as that of a picture drawn
on paper.
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1. a different 2. a right 3. the same 4. the opposite
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1. she kept drawing a picture
2. She started to draw a picture for her homework
3. she stopped drawing a picture
4. she walked out carrying her finished picture with her
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1. those children failed in drawing a meaningful picture of a tree
2. those children intended to draw a tree
3. those lines formed an image representing a tree
4. those lines represented a real likeness of a tree
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One of the two girls finally succeeded in drawing a tree, because ( ).
1. her friend showed her how to draw a tree
2. her friend told her to view a tree as a symbol
3. she learned there must be a convention for drawing a picture
4. she realized life has depth whereas pictures are flat
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To be poor is believed by many who are, and most who are not, to be an
unpleasant thing. If there is a difference of opinion here between the rich
and the poor, it is in the depth of feeling on the subject, something on which
practical experience will be thought to heighten sensitivity, ( a ) this is
not wholly certain. There is a strong possibility that in many societies the
poor react to their economic situation with less anxiety than do the rich.

Two forms of poverty can be distinguished. There is that which afflicts the
few or, in any case, the minority in some societies. And there is the poverty
that afflicts all but the few in other societies.

The causes of ( b ) kind of poverty, that of the poor individual or family
in the predominantly affluent community, have been much investigated and
debated. What characteristics — moral, genetic, familial, environmental,
educational, racial, social, hygienic — cause some persons to ( ¢ ) the
general well-being? This, the cause of minority poverty, remains a question
of considerable importance. Study has yet to produce general agreement. There
remains even a residue of thought which holds that those who so suffer were
divinely intended for their fate or have been accorded the suffering that, from
personal deficiency, they righteously deserve. But this is not the kind of
poverty with which I am here concerned.

My concern is with the causes of poverty in those communities, rural in
practice, where ( d ) poor — where, if there is wealth or affluence, it is
the exceptional fortune of the few. The causes of the rural poverty, in
contrast with minority poverty, have been much less investigated. Instead, to
an astonishing degree, the causes are simply assumed. When explanations are
sought, numerous and exceptionally confident answers are given. When examined,
the answers have one feature in common: they are universally (e ). (1)They
are subject to contradiction by practical experience or they confuse cause
with consequence or, while they serve casual conversational purpose, no one
wishes to risk them in serious scientific argument. Or they are selected not
for their validity but for their convenience.

The most common explanation of mass poverty that is offered at all levels
of professional sophistication is that the community, usually the country, is
“naturally poor.” This has reference to the physical endowment: the soil is
rocky, arid, or insufficient; there are few minerals, hydrocarbons (petrol,
coal and natural gas), or other natural resources. When too many people
struggle with their meager and recalcitrant environment, the result is
inevitable: they divide a small return; all are poor.

Were Japan a poor country, its poverty would be explained along (2) the lines
Just given. It is a mountainous cluster of offshore islands with little good
soil, few minerals, no oil, but many people. Japan's catastrophic natural
endowment goes unmentioned only because it is rich. 0f another country, were
its people poor, the same would be said. (—#& - mil Partly adapted.)

(##) meager: small in quantity and poor in quality

recalcitrant: refusing to obey or be controlled
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(a) 1. although 2. as far as 3

(b) 1. a better 2. another 3

(c) 1. be excluded from 2
3. promote 4.

(d 1. a few are 2
3. hardly anyone is 4

(e) 1. definite 2. effective 3

B F#EE (D) Z HABICIRLIE S W,

Wz, zhzthl~40hh6 1o

. because 4. unless
. the first 4. the second
. benefit from

suffer from

. almost everyone is
. some people are
. irrelevant 4. ambiguous
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In contemporary culture, no idea is more appealing, no word is put to more
frequent and more varied use than “creativity.” (A)The magic of the word
“creative” is so broad that no distinct meaning need be attached to it; it fits
all situations, pointing to nothing in particular. Its sway naturally extends
over all of art and science, and it takes us beyond these to the basic
conditions of modern society, to education, to our view of the human mind and
what we conceive to be the goal of life itself.

But the term “creativity” should not be loosely applied, wasted upon works
and workers that are respectable enough on their own levels but that do not
stand comparison with genuine creation and creative persons. Nowadays,
originality, the worship of the new, and plain shock power have such a hold
on our judgment that we pay humble attention to a great deal of nonsense. This
credulousness spreads wide and provides a market for the users of the upside
down as a formula. Present the familiar upside down, and there’s ( 1), nobody
can deny that it’s new. It is anybody s guess how much of contemporary art is
the outcome of this kind of thinking. One recent example turns up in an
unimportant film, but it is typical. Its maker tells us, ‘It was that moment
when you think, “There’s a good idea? What if Watson is actually the genius
and Sherlock Homes is just an ordinary fellow? ” Truly a splendid idea for
( 2 ) expectation, but a far cry from the idea that first created Homes and
Watson out of little or nothing.

It may seem a paradox to take an example from a genre that can plead as an
excuse that it is not creative but commercial. Yet it is significant for the
reason that a long period of creativity is coming to an end. For some five
hundred years, western civilization has enjoyed a flowering of high art, art
“created by genius.” Today, the conditions arising from machine industry and
the democratic state have persuaded the world that creative power is within
the reach of all by natural right, like political power. (3)That belief has
brought out many agreeable things that resemble true creation and are said to
be the real thing.

But this extensive effort has had unexpected negative results. It has not
only weakened the meaning of “creative”; it has also filled the market with
innumerable objects and performances arbitrarily called art, thereby making
it even more difficult for true creativity to find a public. Still more
generally, fake creativity has been distorting, destroying the fund of culture
accumulated since the Renaissance. That is the sense in which the film-maker
quoted above is (4)typical. He found a pair of well-known creations and his
creativity prompted him to confuse their meaning, blur their appeal.

The destructive impulse and the clever deeds are part of an irresistible
historical progress. Some of us might prefer to live in a time of construction,
which has a different kind of excitement. But one should not be discouraged.




Rebuilding is bound to come, because true creative power is a phoenix*, and
(B) the forces of destruction are clearing space for its new flight, none can
tell when or where. Meantime, if we are to recognize the bird when it appears,
let us not forget that creation means making something new and making it out
of little or nothing.

phoenix: a bird that dies and then rises renewed from its own ashes
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(1) a. activity b. actuality c. originality  d. orthodoxy

(2) a. defeating b. ignoring c. increasing d. meeting
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a. the belief that it is comparatively easy to make something new out of
little or nothing
b. the conviction that in a democracy everybody has a right to be creative
c. the idea that Western civilization has enjoyed a flowering of art too long
d. the point of view that a long period of creativity is drawing to a close
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a. Exertion of full creative power is no longer called for today.
b. Making things which are truly creative is now quite a common phenomenon.
c. No other age is more eager to adapt Western civilization than today.
d. Today there can be seen a world-wide movement of imitating genius which
is destroying true creative genius.
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a. A majority of people are calling for a man of genius today.
b. Fake creativity is fiercely attacked.
c. People who appreciate and support true creativity are scarce today.
d. The idea that no true creation is now needed is pervasive.
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a. He worships everything about Western culture.
b. He challenges Western civilization in order to make a name for himself.
c. His film makes no use of Western civilization.
d. His film tries to preserve the traditional values of Western civiliza-
tion.
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a. Democratic states today rarely produce original things anybody can en-
Joy.
b. Even today creative power is fully at work at every level of society.
c. In the future we cannot expect creative power to be reborn.
d. It is inevitable today to seek the new, but the new isn’t necessarily
truly creative.
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